Pio of Carpi. His great desire was, however, to alleviate the shortage of Greek texts by printing inexpensive octavo-size volumes in a read able form. The italic type he developed is still the basis for continen tal European printing in Greek. Soon after joining the printers' frater nity, Aldus followed tradition by marrying into a printing family. His wife was the daughter of Andreas Torresanus de Asola, who had studied at and taken over Nicholas Jenson's press in Venice. In 1508 Aldus and his father-in-law formed a partnership which lasted until Manutius' death in 1514.
Our earliest Aldine text is the 1502 Sophocles.1 The volume, a first edition ( editio princeps), is dedicated to the great Greek scholar and politician Janus Lascaris as a product of the Neacademia of Aldus. Although the title page lists the scholia as part of the publication, they did not appear until 1518 at Rome edited by Lascaris. The text of the tragedies is based on the work of the Byzantine grammarian, Manuel Moschopoulos. Adrian Turnebus later published a text based on that of Demetrius Triclinius. These two editions were used as bases for later texts for centuries. At the time, bibliophiles who re fused to have printed books in their libraries often had manuscripts copied from Aldus' edition. Publication of tragedies continued in the following year with the plays of Euripides.2 Lascaris had edited four plays which were published at Florence in 1496. The Aldine is, how ever, the editio princeps of the whole corpus. An edition of the Greek Anthology appeared in this year as well,3 based on Lascaris' edition of 1494. Aldus' Homer of 1504 is dedicated to Jerome Aleander, who belonged to the New Academy and became a teacher of Greek at Paris soon after. 4 [4] hymns of Callimachus (printed at Florence in 1494 with Lascaris again as editor).
A few days before his death Aldus published the Suda Lexicon, an enlarged version of the 1499 Milanese editio princeps.6 Both the press and Aldus' three-year-old son Paul were now placed in the care of Andreas d'Asola, who religiously followed the guiding principles of his son-in-law until his own death in 1529. From the 1514-1529 period of the Aldine press we have a handbook-size edition of Herodian based on the large folio editio princeps printed by Aldus in 1502.7 The 1534 first edition of the speeches of Themistius,8 edited by Victor Trincavelli, cites the loss of Aldus and d'Asola as well as the rejuvena tion of the press under the younger generation. Italy and the world had nonetheless lost one of the founding fathers of Greek printing and a great scholar and organizer of scholars at the same time. Aldus' name is still unsurpassed as a publisher of learned Greek texts.
Other Venetian editions in our library include Aristotle's Rhetoric9 and the comedies of Aristophanes by Bartolomeo Zanetti.10 Zanetti was a wandering printer from Brescia. He was associated for a time with Filippo di Giunta, who began publishing at Florence in 1497. Giunta's first productions were Greek. He imitated Aldus' italics and format, even basing some of his texts on earlier Aldine editions. We have the 1516 "Junta" editio princeps of the corpus of Xenophon's works.11 The actual type used by Filippo di Giunta had formerly be longed to the Cretan expatriate Zachary Callierges. He had run the first all-Greek press at Venice (1499-1500), which was dissolved be cause of internal strife. A later foundation at Rome, under the impe tus of Hellenic studies at the court of the Medici Pope Leo X, was more auspicious. Rome had not produced a single Greek text before Callierges' arrival. We have his 1516 edition of Theocritus, the sec ond Greek book printed at Rome.12 Under the influence of northern scholars imbued with the new learning encountered in Italy, Greek presses appeared in Germany [8] land of his exile. Camerarius (1500-1574), an associate of Melanch thon, helped to reorganize the universities at Tübingen and Leipzig, and as a leading Protestant reformer corresponded with Francis I about a reconciliation with Catholicism. As a scholar he translated several Greek authors into Latin, among them the historians, making this dedication quite apropos. Clearly, under Henry the Stephanus press continued its traditional ties with the leaders of Protestantism and classical studies.
In 1568 Henry published his edition of Sophocles as a continuation of the tragic series begun with Aeschylus eleven years before.22 He included notes and translations by Camerarius. The great threevolume edition of Plato appeared in 1578.23 Realizing the epic qual ity of the work, he dedicated the first volume to Queen Elizabeth, the second to James VI of Scotland, and the third to the Republic of Bern. This remained the pre-eminent Plato text for two centuries. References to Plato still today cite the pagination of the Stephanus edition. The two last products of Henry's press in our library are his tories. Herodian and Zosimus, the latter printed for the first time, appeared in 1581.24 Angelo Poliziano's Latin translation faces the Greek text. Henry published a second, corrected and enlarged edition of Thucydides in 1588.25 As in the earlier edition, a Latin translation by Lorenzo Valla is included.
W hen Robert Estienne fled to Geneva in 1550, the new king of France, Henry II, was left without a printer in Greek. The position had become quite prestigious under Robert's scholarly hand. Henry therefore chose a man who outshone even the Stephani in learning, Adrien Turnèbe (T urnebus), who had held the chair of Greek and Latin literature at the College Royal since 1547. Turnebus had no ex perience as a printer and also had some difficulty in extricating the royal type from Robert's brother Charles. Nonetheless, in 1552 he published the editio princeps of all the works of Philo Judaeus then known.26 This was followed by the tragedies of Sophocles,27 acknowl edged for its excellence by Henry Estienne in his own 1568 edition, and the first edition of Homer's Iliad to be based on sound critical A neighbor of Robert Estienne, Christian Wechel, opened a press at Paris around 1526. His son Andreas, who took over the business in 1554, published the first edition of the emperor Julian's Misopogon together with his letters in 1566.31 Six years later Andreas, as Estienne had before him, moved his press out of Paris (to Frankfurt-amMain) because of religious intolerance.
These problems of the Parisian press with the Faculty of Theology, and the failure of the French throne to support its printers impartially, allowed the momentum of learned publication in northern Europe to pass from the City of Light back to German-speaking areas from which it had been wrested in the second quarter of the sixteenth cen tury. Geneva became illustrious under the Stephani, but Basle had long been the site of an energetic scholarly press. German-speaking scholars had been much more intimately involved in the beginnings of Italian printing and in the study of the Greek classics than the French. It is not surprising, therefore, that great ad vances were made in German and With the death of Commelinus we come to the end of the period embraced by this article. The sixteenth century had nurtured the seed planted during the Italian Renaissance and saw it branch out into all the nations of northern Europe. There the proximity of Greek learn ing to the origins of Christianity and its inevitable clash with doctrine based solely on a Latin tradition prompted dissident spirits, especially in France, to attempt to stifle the growth rather than to prune and tend it toward healthy fruition. It thrived in Germany, however, as later in Holland and England, drawing along with itself the centers of [12]
humanistic endeavor. All of this growth, development, vicissitude, and movement are well represented by the Greek volumes now in The University of Iowa Libraries, a collection which is continually ex panding in one of the most important areas in the history of western thought.
